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A STYLISTIC ANALYSIS OF WORDPLAY USED IN THE SIMPSONS 
SERIES 
 
By Alfian Darmawan 
09211141024 
 
ABSTRACT 
 The purpose of this research is to describe the wordplay used in The 
Simpsons series. This research has two objectives. The first is to identify the 
forms of the wordplay found in the series. The second objective is to provide a 
brief explanation of the functions of the wordplay. 
 The source of the data was the twenty fourth season of the famous series 
of The Simpsons. The data were selected only from the first episode to the sixth 
episode of the season. The form of the data was some verbal expressions spoken 
by the characters or written anywhere on the screen. There are dialogues, 
monologues, advertisements, titles, and shop signs. The validity and credibility 
were ensured by using triangulation to achieve data trustworthiness. 
 The result of this research shows that all types of wordplay appeared in the 
series. They are punning repetition, play on antonym, asyntactic, etymological, 
syllepsis, and similarity on pronunciation. Based on the findings, the play on 
similarity of pronunciation is the most dominant type occurred in the series. The 
domination of this type shows that the play on similarity of pronunciation is an 
effective technique and proved success in amusing its audience and delivering the 
wordplay phenomena to them. In addition, all functions of wordplay like telling 
jokes, breaking taboos, and raising serious effect were found in every episode. 
This proves The Simpsons as a genuine adult animated sitcom which can tell jokes 
and break taboos at the same time. 
 
Keywords: The Simpsons, wordplay, animated sitcom 
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CHAPTER I 
INTRODUCTION 
 
A. Background of the Research 
Humans develop language for their basic needs in communication. The 
dependence of others to survive has forced them to create new signs, icons, or 
symbols to make a better understanding for the recipient. Though the signs or 
symbols may seem arbitrary, they will use the signs as long as they can 
communicate more efficiently. The base of their creativity in language lies in the 
multiple signs, icons, or symbols. The needs to survive have pushed them to 
discover the artistic values in language. 
After fulfilling the needs for communication, people start to put their 
creativity in language and see language not only as the media to communicate but 
also as a source of entertainment and beauty. Through parody and jokes, people 
will laugh. By reading a poem, people will be entertained, fascinated, or even 
satirized. Moreover, by reading a tale or myth, people may be encouraged or very 
afraid of anything that they believe in the tale as the effect of the story. The 
application of language into many forms of entertainment and beauty is the base 
of language creativity. 
One of the techniques in language creativity is foregrounding. 
Foregrounding is a technique used to catch the reader’s attention by using 
purposely unusual or unnatural choice of words and sentence structure. There are 
many techniques to create a foregrounding in literature. One may use a lot of 
types of deviation, utilize figurative languages, or work with wordplay. For 
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example, the use of wordplay as a foregrounding technique can be seen in 
Shakespeare’s works which become his masterpiece. Hence, wordplay as a 
foregrounding technique is useful for any author to put their creativity in 
language. 
Wordplay needs creativity which leads to the work of brain. It can be 
assumed that smart and effective wordplay shows the wits of the language user. 
This technique requires wide range of knowledge in any discipline, especially 
language. Wordplay uses references which make the author should understand the 
background knowledge of the reader. Furthermore, the author should be able to 
use effective wordplay which does not only convey meaning but also entertains 
the reader or the audience. They should use wordplay carefully or it may backfire 
at them. Therefore, the author should be smart enough to create an authentic 
wordplay. 
Wordplay shows the style of the author. Hence, this study uses stylistics 
as the main field to analyze the wordplay used in the series. Stylistics concern 
with language creativity as Paul Simpson (2004: 3) says that to do stylistics is to 
explore language, and, more specifically, to explore creativity in language use. 
Stylistics is a method of textual interpretation related to language. It is effective to 
examine the language creativity both in written and spoken language. Therefore, 
this study tries to explore how the author uses his creativity in language, mainly 
the utilization of wordplay.  
Wordplay, also known as pun, is a foregrounded lexical ambiguity, 
which may have its origin either in homonymy or polysemy (Leech, 1968: 209). 
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A pun is easily recognizable when the reader notices a homonymic form of a word 
which also has semantic relations to other meaning of words. One kind of 
wordplay can be seen as in the monologue by Homer in The Simpsons when he 
says “too sad and fun to walk”. The wordplay used in that sign is a play on 
antonym. The words ‘sad’ and ‘fun’ have contrast meaning yet they are used 
closely and create a foregrounding that enables the viewer to be able to understand 
the jokes in a set of a creative language. 
The Simpsons is an adult animated sitcom. It is a subgenre of animated 
sitcom which is oriented to adult. Animated sitcom has been oriented to adult in 
its early history. The first example of animated sitcom genre is The Flintstones 
which has adult humor though it was popular with the teenagers at the time. A 
sitcom, shortened from situational comedy, is a genre of comedy which features 
some characters sharing the same environment such as home or workplace. 
Animated sitcom like The Simpsons has similar characteristics and shares the 
same purpose to entertain the viewers through the humorous dialogue in the form 
of animation. 
The Simpsons is created by Matt Groening. It has its debut as a part of 
The Tracey Ullman Show on April 19, 1987. The series are considered as satirical 
parody to the middle class of American lifestyle. The family which has the same 
name as the title of the show consists of Homer, Marge, Bart, Lisa, and Maggie. 
They lived in a fictional town of Springfield which looks like most of many 
Springfield towns in real America. The show is famous for its parody and mostly 
the controversies around cultural, social, and also world issues brought up in the 
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town of Springfield. Because the show is an adult animated sitcom, it usually 
contains drug, sex, and profanity language inappropriate to children. 
Since the first season show in 1987, Matt Groening has used many 
techniques in language creativity by using foregrounding. The show contains 
many figurative language, deviation technique, and also wordplay. The titles of 
almost every episode from the first until recent season mostly use wordplay as in 
the title of episode eleven of the twenty fifth seasons “Specs and the City” which 
is a parody of “Sex and the City”. The variety of wordplay used by the creator 
helps the show to achieve its success till recent times. Although the series 
received many critics, it remains as the most favorite animated sitcom with the 
unusual yet creative use of language. 
However, this advantage may become obstacle to other people. 
Sometimes, higher background knowledge is necessary to understand the 
wordplay so that the message can be smoothly delivered. Furthermore, the 
wordplay used in the stories is only understood by most Americans and some 
Europeans although The Simpsons is airing in more than 70 countries and 
translated into more than 45 languages. Political and cultural differences are the 
common problem faced by the author to deliver the message conveyed in the 
wordplay. 
What the Simpsons and other characters say in the series will be hardly 
understood if the viewers are incapable of interpreting the wordplay used in the 
series. Hence the study tries to explain what form of wordplay has been used, 
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what function of wordplay found in the show and what meaning of wordplay 
delivered by the characters. 
 
B. Identification of the Problem 
There are some problems found in this movie. The show often uses figure 
of speech to create interesting utterances. These techniques of foregrounding 
sometimes confuse the audience if they cannot follow the reference or meaning of 
the figurative language. In addition, The Simpsons likes to use popular and new 
American slangs. The unusual sentences and phrases of American slang 
frequently obscure the audience’s understanding of the message conveyed in the 
utterance. Another problem found is that the characters in The Simpsons 
sometimes create new words like “mayhaps”, “Dadgummit” to respond or 
comment on something. Even though the word is useful to deliver a message 
briefly, it may give difficulty to the audience to understand the meaning of the 
utterance. 
The show also uses some techniques of ambiguity to create a double 
meaning and to enrich the message brought by the ambiguity of the sentence or 
phrase. Most of the examples are puns and wordplays found in the dialog where 
the characters are talking about the problem around them. 
The characters of the series use ambiguous terms, phrases, or sentences 
to comment to the problem around them. There are many types of wordplay found 
in the show whether in dialogues, titles, or signs written in some scenes. It is not 
easy to spot the wordplay uttered by the characters as it is delivered like a daily 
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conversation and it does not make a clear distinction to other dialogues. This fact 
indicates that the creator of The Simpsons has cleverly added such wordplay to the 
dialogue which creates an ambiguous, compact, and attractive message to the 
viewers. As told by Leech (1968: 212), the type of pun which contains two 
meanings in one utterance increases the density and the richness of significance to 
the poem. 
The ambiguous nature of pun adds functions and meanings to the 
language being used. The functions of the wordplay are examined in the study to 
see the effect of its use. As the lexical ambiguity used in wordplay, the study of 
the meaning of the wordplay used in the context is interesting to be analyzed. The 
semantic analysis of the wordplay will use context analysis to interpret the 
wordplay since it has non-literal meaning. 
This study examines how the characters use wordplay in any situation 
and place. Moreover, some social and cultural terms are analyzed through the 
research. The functions of the wordplay used in the utterances will also be the 
focus of the following study. 
 
C. Limitation of the Problem 
This study is limited to the wordplay used in The Simpsons series of the 
twenty fourth season from episode one to six which were aired from September 
2012 till November 2012. This study focuses on the analysis of the types and 
functions of puns related to the context and the plot of the episode. 
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D. Formulation of the Problem 
Based on the limitation above, the problems are formulated as follows: 
1. What are the forms of the wordplay used in The Simpsons series? 
2. What are the functions of the wordplay used in The Simpsons series? 
 
E. Objectives of the Study 
Based on the formulation of the study, the objectives are: 
1. to identify the forms of wordplay used in The Simpsons series, and 
2. to find out the functions of the wordplay used in The Simpsons series. 
 
F. Significance of the Study 
The study has two significances: theoretical and practical. Theoretically, 
it is expected that the result of the study is useful as: 
1. an enrichment to the study in linguistic field, especially in the stylistic branch, 
2. a bibliographical variation to the readers and resource to the next relevant type 
of research. 
Practically, this study is expected to: 
1. give an authentic source of the study related to puns and wordplays, and 
2. give a deeper understanding for the readers in analyzing series based on the 
linguistic aspects and inspire other researchers to develop and conduct other 
research in the same scope with different subjects.
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CHAPTER II 
LITERATURE REVIEW AND CONCEPTUAL FRAMEWORK 
 
 
A. Literature Review 
1. Stylistics 
Stylistics is the study of style (Missikova, 2003: 18). People who speak 
the same language do not always have similar language use. The distinctive 
language use can be called as style. The style of language is the main concern of 
stylistics. As stated by Verdonk (2002: 4), stylistics is the study of style in 
language. It is mainly related to the analysis of distinctive linguistic expression 
and the description of its purpose and effect. Furthermore, stylistics is a method of 
textual interpretation in which the primary place is assigned to language. 
Language is so important to stylistics because the various forms, patterns, and 
levels that constitute linguistic structure are an important index of the function of 
the text (Simpsons, 2004: 2). 
a. Style 
Style differs for each field. As said by Adejare (1992: 1), style is an 
ambiguous term. Furthermore, he states that the term style means different things 
to different occupations: to a psychologist, style is a form of behavior; to a critic, 
style is individuality; and to the linguist, style is the formal structures in function. 
Even though the term style is distinguishable to each profession, there is a 
similarity of how style means to them. They use style to refer to distinctive form 
of a set of features that makes each style different from each other. Since the 
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research concerns with linguistics, style is regarded as a choice of linguistic 
means and as a deviation from a norm (Mukherjee, 2004). 
Regarding style as choice, language users has several factors that make 
themselves prefer particular linguistic forms to others. For example, complex 
sentences which consist of noun phrases and unusual vocabularies are usually 
used in written than in spoken language. Style is also considered as a deviation 
from a norm. This concept is traditionally used in literary stylistics since literary 
language is regarded as more deviant than nonliterary one. A word combination 
such as a grief ago found in Dylan Thomas’ poetry is an example of a clearly 
deviated form. 
b. Ambiguity 
According to Cambridge Advanced Learner’s Dictionary, the word 
‘ambiguous’ means having or expressing more than one possible meaning, 
sometimes intentionally. In linguistics, it has normally been used in a narrow 
sense which may represent ‘more than one cognitive meaning for the similar piece 
of language’ (Leech, 1968: 205). Sennet (2011) classifies three kinds of 
ambiguities: lexical ambiguity, grammatical ambiguity and pragmatic ambiguity: 
1) Lexical ambiguity/ Wordplay 
A lexicon or a word may be homophonous or even similarly spelled; 
however, it differs in meanings or even in syntactic categories. ‘Duck’ and ‘cover’ 
are both a verb and a noun. The ambiguity may have been derived from 
homonymy or polysemy as in the example below:  
"You know, somebody actually complimented me on my driving 
today. They left a little note on the windscreen; it said, 'Parking Fine.' 
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So that was nice." 
(English comedian Tim Vine) 
‘Fine’ may be a compliment on how he parks or an amount of money that 
has to be paid as a punishment because he parks at the wrong place. 
2) Grammatical ambiguity 
Grammatical ambiguity, also known as syntactic ambiguity, occurs when 
there are many logical forms that correspond to the same sentence. The ambiguity 
can involve full sentences or phrases. Below are the categories of syntactic 
ambiguities. 
a) Phrasal 
A phrase will be ambiguous as it fails to show a clear relevant scope. An 
example of an ambiguous phrase is: 
Superfluous hair remover 
The above phrase can mean similar to ‘hair remover that is superfluous’ 
or ‘remover of any hair which is superfluous’. Whether in a spoken or written 
form, the sentence below will be ambiguous: 
The chicken is ready to eat. 
The sentence above probably means that the chicken is ready to eat yet it 
also means that the chicken is good enough to become tonight’s dinner. 
b) Quantifier and Operator Scope 
Scopal ambiguities involving operators and quantifiers can sometimes be 
very difficult to hear. Below is an example: 
A man dies in a car accident every 5 minutes. 
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No one will believe the reading of above sentence tells an unfortunate 
person who dies repeatedly every five minutes in a car accident. Thus, an 
ambiguity may rise from an honest utterance of the ambiguous sentence. If we 
were able to revive people, the false reading of the ambiguous sentence will be 
taken more seriously. 
c) Pronouns 
Bound and unbound readings of pronouns give similar problems. 
Consider the utterance: 
Everyone loves his mother 
The sentence may be interpreted with ‘his’ grouped with ‘everyone’ and 
pointing to a different mothers for different ‘everyone’ or it could be interpreted 
deictically saying that everyone loves that particular guy’s mother. 
d) Lineation 
In the written form, ambiguity may also rises from lineation, as the last 
stanza of The Right of Way by William Carlos Williams: 
I saw a girl with one leg 
Over the rail of a balcony 
In a glimpse, a short hallucination of a one-legged girl brought up to the 
reader. After the end of the line, the reader may realize the grammatical 
construction introduced by with carries on into the next line. 
3) Pragmatic ambiguity 
Pragmatics is the study of speaker meaning (Yule, 1996: 3). Therefore, 
the ambiguities may be originated from two or more intended meaning of the 
speaker which is brought up by the same form of a sentence or utterance. 
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a) Speech act 
A speech act can be ambiguous between many types. For example, ‘the 
cops are coming’ can be an assertion, a warning, or an expression of relief. ‘Can 
you pick me up later?’ can be a request, a question or both. The choice of the 
intended meaning sometimes might come clearer in spoken form with the use of 
intonation and context. 
b) Presuppositional Ambiguity 
Ambiguity is also found in the presupposition. It is known that the word 
‘too’ carries presuppositions, as in the sentence below: 
I hate you too. 
The sentence can mean one of the following: 
(1) I hate you too (like you hate me) 
(2) I hate you too (like someone else does) 
(3) I hate you too (and I hate anyone else) 
(4) I hate you too (as I like you) 
The above possibilities suggest that ambiguity may come at the 
presuppositional level. 
c. Puns and Wordplay 
1) The Definition of Pun 
As stated by Delia Chiaro (1992: 2), the term word play includes every 
possible way in which language is used with the intent to amuse. The broad 
concept of wordplay stated by Chiaro might lead to consider the term to refer to 
13 
 
 
 
any funny way of language use. In Redfern’s Pun, he stated that to pun is to treat 
homonym as synonym (Redfern, 1986).Meanwhile, Simpson (2004: 45) defines 
pun as a form of word-play in which some feature of linguistic structure 
simultaneously combines two unrelated meanings. In another statement, by 
scrambling the relationship between sound, symbol, and meaning, puns reveal that 
the word used to define the world are ultimately just arbitrary signs (Pollack, 
2011).Since the research needs a precise definition of wordplay, Leech’s 
definition of wordplay will be used for the study. 
Wordplay, also known as pun, is a foregrounded lexical ambiguity which 
may have created either from homonymy or polysemy (Leech, 1968: 209). 
"'Mine is a long and sad tale!' said the Mouse, turning to Alice, and 
sighing. 
"'It is a long tail, certainly,' said Alice, looking down with wonder at 
the Mouse's tail; 'but why do you call it sad?'" 
(Lewis Carroll, Alice's Adventures in Wonderland) 
 
In the example above, the Mouse, who promised Alice to tell his history, 
is telling Alice how his story will be like. Instead of commenting the Mouse’s 
story, she examined the Mouse’s tail and wondered why a tail would be sad. In 
spoken English, tale pronounced similar to tail. Additionally, both words can be 
attributed with long which makes Alice misunderstands the Mouse’s intended 
word. 
2) The Forms of Wordplay 
Leech’s type of wordplay is used for the research. He classifies the 
technical aspects of punning as follows: 
a) Punning repetition 
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A double meaning can be brought by a repetition of the same words, first 
in one sense and then in another. The pun can be originated from homonymy as 
the examples below: 
“That lie shall lie so heavy on my sword” 
The example above is a piece of dialogue from Richard II in which the 
two words lie (as in ‘tell lies’) and lie (as in ‘lie down’) are used in the same 
sequence to create an ambiguity. 
b) Play on antonyms 
It is the use of two words which are normally antonyms in non-
antonymous senses. In play on antonym, oxymoron and paradox often occurred as 
the techniques are benefitting from the use of antonymous words. Oxymoron is 
the use of commonly opposite words in a sequence. It mixes the words and forced 
them to fit in a text. Meanwhile, paradox mostly uses conjunction to connect the 
semantic contradiction between the two antonymous words. In the balcony scene 
of Romeo and Juliet, act 2, scene 2, Juliet apologizes, in these words, for having 
unwittingly declared her love without being wooed for it: 
Therefore pardon me,  
And not impute this yielding to light love’  
Which the dark night hath so discovered 
(Romeo and Juliet, Act 2, Scene 2) 
The word light uttered by Juliet does not have the meaning as to make 
bright or even to start flames .Light here is used in Shakespearean sense as 
‘frivolous’ or not serious. Juliet was telling Romeo that she may be too good for 
him yet she convinces him that her love is true. Juliet wants Romeo not to think 
that her love towards him is light; it is serious, heavy, and deep. This sense of 
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light was brought along from the previous part of the same dialog spoken by 
Juliet. In the next line, readers are made aware of another sense of light as they 
find its antonym dark. These words are normally antonymous when it is used 
together but Shakespeare raises another sense to the word light to create a non-
antonymous sense. 
c) The asyntactic pun 
In the use of ‘asyntactic’ pun, one of the meanings does not actually fit 
into the syntactic context. Mercutio, wounded by Tybalt, jests about his 
approaching death: 
Ask for me tomorrow and you shall find me a grave man. 
(Romeo and Juliet, Act 3, Scene 1) 
The grave hinted here act as a noun, although in the given construction ‘a 
grave man’, it can only be an adjective. 
d) The etymological pun 
It is a pun which brings together an etymological meaning and the 
current meaning of the same word. This type of pun uses the relationship of the 
words and its origin or historical meaning which can give both literal and 
etymological sense of a single occurrence of sound. The examples can be seen in 
Auden’s work where he interested in politics and social change. In Auden’s 
phrase ‘the distortion of ingrown virginity’ [Sir, No Man’s Enemy], distortion 
can be interpreted literally and etymologically as ‘transforming’ or ‘changing 
shape’ since it is closely related to ingrown. 
e) Syllepsis 
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It is a compound structure in which two superficially alike constructions 
are collapsed together, so that one item is understood in disparate senses. The 
effect of the syllepsis is to suggest, ironically, that the two activities are 
comparable, and of equal importance. 
"I finally told Ross, late in the summer, that I was losing weight, my 
grip, and possibly my mind." 
(James Thurber, The Years with Ross, 1959) 
In above sentence, weight, grip and mind are words constructed together. 
However, each word has its own meaning when attached to lose. The concrete 
meaning is presented in losing weight, while losing grip and losing mind plainly 
have abstract meaning. 
f) Play on similarity of pronunciation 
Although it is technically not a pun, a ‘jingle’ depending on approximate 
rather than absolute homonymity is considered similar in effect. This play 
depends on the similarity of the sound but not the words. 
A young man married is a man that’s marred 
(All’s Well that Ends Well, Act 2, Scene 3) 
The similarity in the sounds of married and marred leads the reader or 
audience to find out the connection between the two words and its sense as well. 
3) Functions of Wordplay 
Wordplay or pun is mostly used for joke but the technique may not work 
well in recent days. This is due to the characteristics of pun which requires natural 
reaction of its audience over the ambiguities of the puns. If a joke has to be 
explained, it loses much of its punch and it is true for many puns these days. 
Bloomfield (2007) stated that puns and wordplay have several purposes in its use: 
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a) Telling jokes 
This type of pun is simply used to amuse audience. Even though it is 
clearly a joke, a groan is mostly expected when performed today. However, when 
a punster could build a bridge for the two ideas of the puns, it could raise a 
comical effect. An example could be seen in the following conversation when 
Bart got an award for the Campus Clown. 
Bart: Prank you! Prank you very much! 
(The Simpsons Episode 22, Season 23, Act 1) 
As a prankster, Bart likes to make jokes of everything, even the school 
headmaster. When he was awarded the Campus Clown, Bart uttered “Prank you!” 
This parody of Thank you is intentionally done by Bart to amuse the audience of 
the award ceremony. 
b) Breaking Taboo 
Wordplay can be used to replace unpleasant or a taboo expression. Also 
known as bawdy pun, this type of wordplay can be used as a form of euphemism 
which tries to use a taboo reference by using another expression conveyed by the 
wordplay. In the world of play, Shakespeare is also well known for his sexual 
jokes. As seen in the example below: 
“Come, night; come, Romeo; come, thou day in night; 
For thou wilt lie upon the wings of night 
Whiter than new snow on a raven’s back. 
Come, gentle night, come, loving, black-brow’d night, 
Give me my Romeo”  
(Romeo and Juliet, Act III, Scene II) 
Shakespeare has created a lot of references to replace taboo expressions, 
especially in sexual activity. As seen in the slice of Romeo and Juliet scene above, 
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Shakespeare uses bawdy pun to foreground the monologue spoken by Juliet. As 
Juliet falling in love with Romeo, she describes how much she wanted to be with 
him. A careful investigation considering Shakespeare style of writing and Juliet’s 
feeling creates probability to see “day” as a replacement for men’s sexual organ 
while “night” stands for woman’s sexual organ. 
c) Raising serious effect 
A pun which is used to create a serious atmosphere, romantic confession, 
satire, or sarcasm is also known as poetic puns.  
You are free to execute your laws and your citizens as you see fit. 
(William Riker, Star Trek: The Next Generation) 
In the scene above, Riker is talking to Beata who is about to give a death 
penalty to Ramsey as he is the leader of a revolutionary movement. Mistress 
Beata, as the part of the government of Angel One, has the right to carry out 
(execute) the law to anyone inside the area of Angel One. In addition, she is also 
entitled to kill (execute) Mister Ramsey because his movement is inconsistent 
with harmonious life on Angel One. 
 
4) Meanings of Wordplay 
Wordplay is a type of ambiguity. According to Leech (1968: 205), 
ambiguity in linguistics represents more than one cognitive meaning for the same 
piece of the language. Furthermore, Sennet (2011) adds that ambiguity is one 
important feature of our cognitive understanding and interpretative abilities. The 
meaning of the utterances containing wordplay will be analyzed using semantic 
analysis. 
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As stated by Hurford and Heasley (1983: 1), semantics is the study of 
meaning in language. In order to achieve a precise meaning of an utterance, the 
research will use two techniques classified by Hurford and Heasley, namely 
reference and sense. 
a) Reference 
Hurford and Heasley define reference as a relationship between parts of a 
language and the things outside the language in the world. By means of reference, 
a speaker indicates which things (or person) in the world are being talked about. 
b) Sense 
Sense is an expression which has a semantic relationship with other 
expression in the language, an intuitive concept with the sameness of meaning. On 
the relationship of sense and reference, the referent of an expression is often a 
thing or a person in the world; while the sense of an expression is not a thing at 
all. 
By combining the technique of reference and sense, the wordplay used in 
The Simpsons is understood precisely to what it refers, and which referent of the 
similar word is used. Considering the meaning of the pun inside the utterance or 
sentence, the function of the wordplay will be found out easier. 
 
2. Animated Sitcom 
Animated sitcom is an animated version of sitcom. Rather than live 
action, animated sitcom uses cartoon as its medium to present the comedy. This 
genre has subgenre, that is, adult animated sitcom. An adult animated sitcom is 
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oriented to adult audience since it is often criticized for the explicit and extreme 
violent content that would not be allowed in a live action show. The crude humor 
and some complexities in the utterance make the sitcom more appropriate to adult 
audience. 
The first example of animated sitcom genre is The Flintstones which has 
adult humor though it was popular with the teenagers at the time. A sitcom, 
shortened from situational comedy, is a genre of comedy in which characters 
share the same environment such as home or workplace. However, animated 
sitcom has advantages over live-action sitcom. Although in every episode they do 
share a similar environment, animated sitcom has a wider universe that may not 
only be limited to a similar setting for every episode, but also may present the 
other towns or even the other planets as the setting of the show. One of the most 
successful animated sitcom is The Simpsons. 
 
3. The Simpsons 
The Simpsons is an adult animated sitcom created by Matt Groening. The 
show has its debut in The Tracey Ullman Show on April 19, 1987 as a part of the 
segment. The series is considered as a satirical parody to the middle class of 
American lifestyle. The family which has the same name as the title of the show 
consists of Homer, Marge, Bart, Lisa, and Maggie. They lived in a fictional town 
of Springfield which looks like most of many Springfield towns in real America. 
The show is famous for its parody and mostly the controversies around cultural, 
social, and also world issues brought up in the town of Springfield. Since it is an 
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adult animated sitcom, it usually contains drug, sex, and profanity language 
inappropriate to children. 
 
Figure 1. The Simpsons Season 24 
The Simpsons family consists of: 
a. Homer Simpson: the father. Works at the Springfield Nuclear Power Plant as 
a safety inspector despite his careless personality. He likes to joke almost at 
any situation although he can be relied upon as the head of the family. 
b. Marge Simpson. Homer’s wife. She is a typical American housewife and 
mother. She does not have any job though in some episodes she can be a 
successful carrier-woman. 
c. Bart Simpson: a ten year old boy and a troublemaker. His laziness and 
mischievous personality often place him in a trouble. Bart seems stupid but he 
is genius in his own way. 
d. Lisa Simpson: the activist and smart daughter of the family. The eight year 
old girl has the opposite personality of Bart. 
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e. Maggie Simpson: the baby of the family. She rarely speaks but using her 
pacifier to communicate. 
The themes of the show are vast considering its origin as a sitcom. Since 
it is an animated sitcom, the scope is larger than a sitcom and has a wide variety 
of universe. In the town of Springfield, the characters may explore the recent 
issues faced by modern society. The issues of environment can be raised from 
Homer’s nuclear power plant, Bart and Lisa’s school will be a proper place to 
bring up recent issues on education, and many kinds of media in Springfield gave 
the unlimited possibilities of any issues on politics, religion, or social culture. 
The technique to present these issues in a funny ways is mostly done by 
using wordplay. Not only by the utterances of the characters, but also by the 
headline of a newspaper, the advertisement, and even a phrase on a T-shirt. 
 
4. Previous Study 
This research is not the first study in analyzing wordplay. There has been 
another study investigating similar subject. There is a study entitled “Translation 
Strategies for Wordplay in The Simpsons” by Elina Korhonen published in 
University of Helsinki in 2008. The objective of her research is to investigate 
what kind of translation strategies Sari Luhtanen uses to deliver the wordplay in 
The Simpsons into Finnish. Based on her findings, she found out that the strategy 
Luhtanen uses most often is rendering the source text puns by non-puns with 42 % 
followed by retaining the wordplay in the target text using the same type of 
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wordplay with 32 %. Three methods proposed by Delabastita (zero -> pun, non-
pun -> pun, and editorial techniques) were not used at all by Luhtanen. 
Another research entitled “Wordplay in Shrek Movies and its Bahasa 
Indonesia Subtitling Texts” by Sigit Wibisono published in Yogyakarta State 
University in 2014. His research also focuses on the translation of wordplay as he 
has three objectives. First, he describes the types of wordplay in the source text. 
Second, he identifies the techniques used by the translator to translate the 
wordplay. Third, he explains the degree of equivalence of the translation of the 
wordplay in Shrek movies. The result of his research shows that morphological 
development has the highest frequency of the types of wordplay in Shrek movies. 
Literal translation becomes the most frequently used technique to translate the 
wordplay. In the degree of equivalence, 79% of translation of the wordplay is 
equivalent. 
Both research mentioned focuses in wordplay and translation. On the 
other hand, this research is different as it is focuses on the types and functions of 
wordplay in The Simpsons. The researcher also tries to determine its meaning by 
using reference and sense. The researcher uses stylistics approach to analyze the 
data because the style of language can be seen from the use of the wordplay in 
The Simpsons. 
 
B. Conceptual Framework 
Based on the literature review above, wordplay plays a significant role in 
creating the popularity of The Simpsons. In building the issues with some sense of 
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humor, wordplay gives a funny yet brilliant ways to deliver the entertainment as 
well as to criticize the social, politics, or any actions. In relationship with style, 
Matt Groening as the creator of the show has achieved a success in developing the 
entire concept and attaching his own style to the language and the show. 
Therefore, stylistics is a suitable ground to study the wordplay used in The 
Simpsons. 
The concept used to achieve the objective of the research is greatly 
influenced by Leech for the types of pun and Bloomfield’s articles on the 
functions of puns in Shakespeare. Some recent experts on stylistics such as Paul 
Simpson, Mick Short, Missikova, and Verdonk also give a useful insight into the 
field and provide a wide variety of stylistics aspects. The technical aspects of pun 
analyzed in this research are punning repetition, play on antonyms, the 
‘asyntactic’ pun, the etymological pun, syllepsis, and play on similarity of 
pronunciation. Each of them may have functions to tell jokes, breaking taboos, 
and raising serious effect. 
The relationship of data and theories used for this research is presented in 
the diagram of analytical construction below. 
25 
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CHAPTER III 
RESEARCH METHOD 
 
 
A. Type of the Research 
This study used both qualitative and quantitative approaches. The 
qualitative approach was more frequently used than the quantitative one because 
this research described the phenomena inside a series. As Seliger and Shohamy 
(1995: 124) suggest, descriptive research involves a collection of techniques used 
to specify or describe naturally occurring phenomenon without experimental 
manipulation. The phenomena being described were wordplays used in the 
fictional animated sitcom entitled The Simpsons. 
 
B. Form, Context, and Source of Data 
The object of this study was an animated sitcom entitled The Simpsons 
first created by Matt Groening in 1987. Since it is a long running sitcom with 
hundreds of episodes, this research used the episodes from the twenty fourth 
season. The data were in the form of words, phrases, and sentences. The contexts 
of the data were the dialogues used by the character and any written texts 
appeared on the screen in The Simpsons. The data were collected from the first 
episode until the sixth episode. 
 
C. Research Instrument 
The main instrument of this research was the researcher himself. 
Moleong (2001: 121) states that in qualitative method, the researcher plays as the 
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designer, the collector, the analyst, the interpreter, and the reporter of the data 
finding. The researcher designed the research including observation, analysis, and 
interpretation of the data. Other instruments were the DVD rip video and subtitles 
of The Simpsons season 24. 
 
D. Data Collecting Technique 
The researcher conducted some steps during the data collection. The data 
were collected using the following steps: 
1. searching and observing any works that contain wordplay, 
2. collecting theories related to wordplay and stylistics, 
3. watching and re-watching the show, 
4. taking notes and selecting the dialogues that contain wordplay, and 
5. filtering the data based on their own characteristics. 
 
E. Data Analysis 
The analysis of this research used data sheets. To analyze the data, this 
research conducted content analysis. The procedures of analyzing the data begin 
by coding and classifying them. Each of the data was put into the data sheet. The 
data sheet contained text number, forms, functions, meaning and explanation, and 
total number. The next procedure was interpreting the data from the data sheet by 
conducting reference analysis. The final step was making conclusions based on 
the interpreted data. 
The form of the data sheet is as follows: 
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Table 1. Types and Functions of Wordplay in The Simpsons 
Code Data 
Types Functions 
Meaning & 
Explanation 
R
P A
T 
A
S 
ET
 
SL
 
PR
 
TJ
 
B
T 
R
S 
03-M/PR/ 
RS 
(sign) 
Racers 
Ball – 
Racist 
Ball is 
down 
the 
street 
     √   √ add another 
word which 
pronounced 
similar to 
imply 
message. 
Conveying 
satire to the 
American 
history. 
 
Notes: 
Code: 03-M/PR/RS = Number-Episode Title/Type/Function 
Types of Wordplay: 
RP : Punning Repetition  
AT : Play on Antonym 
AS : The Asyntactic Pun 
ET : The Etymologycal Pun 
SL : Syllepsis 
PR : Play on Similarity of Pronunciation 
Functions of Wordplay: 
TJ : Telling Jokes 
BT : Breaking Taboo 
RS : Raising Serious Effect 
Episode Titles: 
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M : Moonshine River 
H : Treehouse of Horror 
A : Adventure in Baby-Getting 
G : Gone Abie Gone 
P : Penny-Wiseguys 
T : A Tree Grows in Springfield 
The wordplays are presented in bold 
 
F. Trustworthiness of the Data 
This research conducted trustworthiness to establish the validity, 
truthfulness of the data, credibility, and the consistency of the data used. 
According to Moleong (2001: 173), trustworthiness of the data consists of 
credibility, dependability, confirmability, and transferability. In achieving those 
four aspects, triangulation was applied in this study. Moleong (2001: 128) says 
that triangulation is a technique to check the trustworthiness of the data by using 
something outside the data to verify the data or to compare it. The triangulation 
was conducted by comparing the data found to the related theories. To gain more 
validity of the data, the data found was checked by those who interested on the 
same field of the study. The triangulators were two students of English Language 
and Literature; they were Arista Ferdiansyah and Dhoni Setiawan. In addition, the 
researcher was neutral to the data found, meaning that the data was not judged 
subjectively, but objectively. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
 
A. Findings 
As mentioned in the first chapter, the aim of this research is to identify 
and explain the types and functions of wordplay found in The Simpsons. Based on 
Leech (1968: 210), there are six types of wordplay. The types of wordplay are 
punning repetition, play on antonym, the asyntactic pun, etymological pun, 
syllepsis, and play on similarity of pronunciation.  
The data found in The Simpsons are presented in the table below. 
Table 2. Types of Wordplay Used in The Simpsons 
No Types of Wordplay Frequency Percentage 
1 Punning repetition 12 13.04 
2 Play on antonyms 12 13.04 
3 The asyntactic pun 16 17.39 
4 The etymological pun 17 18.48 
5 Syllepsis 1 1.09 
6 Play on similarity of pronunciation 34 36.96 
 Total 92 100 
 
Table 2 shows that all types of wordplay occurred in The Simpsons. 
Based on the percentages, the most dominant type of wordplay appeared in The 
Simpsons is play on similarity of pronunciation. The ‘etymological pun comes 
second with almost half of the number of the most dominant type. Syllepsis is the 
rarest type of wordplay found in the show with only single occurrence. 
Table 3. Functions of Wordplay Found in The Simpsons 
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No Function of Wordplay Frequency Percentage 
1 Telling jokes 53 57.61 
2 Breaking taboo 7 7.61 
3 Raising serious effect 32 34.78 
 Total 92 100 
 
In Table 3, the function of wordplay found in The Simpsons with the 
highest occurrence is telling jokes. Raising serious effect is following in the 
second place. These two functions are important to increase the tension and 
amusement felt by the audience. From all the functions found in the show, the 
smallest frequency of occurrence is owned by breaking taboo. 
 
B. Discussion 
In every episode of The Simpsons, there is, at least, a single occurrence of 
wordplay. In any episode and any season of the show, it is not so hard to find one. 
Even from the opening scene of the show, wordplay often emerges in the title. As 
seen in the tables and figures above, all types of wordplay can be found in six 
episodes of The Simpsons taken as the objects of the data. This fact implies that 
the wordplay technique is mastered excellently by the author, Matt Groningen. He 
used all techniques of wordplay to be one of the unique characteristics in The 
Simpsons show. From the start of the series, around 1987, wordplay is one of the 
noted styles of Groningen’s The Simpsons. The table above told the reader the 
richness of wordplay which is only gathered from episode one until episode six of 
the whole of season 24. In line with the form of wordplay, the discussion will start 
from punning repetition. 
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1. Forms of Wordplay 
a. Punning Repetition 
The technique of punning repetition uses similar words, phrases, or 
clauses in the same sequence of utterance. The total number of data for punning 
repetition is 13 out of 92. This is not a small frequency since repetition is 
considered a hard technique which is not easy to make and also requires a deep 
thought even though this show is just a comedy. Here are some examples of 
punning repetition taken from the collected data. 
A simple yet interesting play of punning repetition can be found in the 
first episode entitled “Moonshine River”. At the party after the race held in the 
morning, people of Springfield danced in Racers Ball, including Bart, Lisa, and 
Millhouse. While Lisa was dancing with Millhouse, Bart stood next to them 
because he did not have anyone to be his dance partner. Curious, Bart asked Lisa 
and Millhouse if they were actually having a date. 
BART: So, is this a "date" date or just a meaningless friend thing? 
LISA: Meaningless friend thi- 
MILLHOUSE: (Interrupting) True love super date! (07-M/RP/ RS) 
In the datum above, Bart uses the word ‘date’ repeatedly. Instead of 
using a phrase like “is this an ‘actual’ date”, Bart changes the word and uses an 
exactly similar word date. His reason to choose to use this word repeatedly is 
probably because he wants to emphasize his own curiosity toward their 
relationship. 
Another example of punning repetition was also found in the early 
minutes of the Moonshine River episode. At the celebration party after the race, 
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everyone gathered at the Racers Ball. As the governor of Springfield, Mayor 
Quimby gave the opening speech of the party. When Bart walked close to the 
tangled finish line, he heard a sound from the inside. Right after Bart’s utterance, 
the guests of the party started to wonder if there was any person left unsaved 
inside the tangled finish line. 
BART: I hear tapping from inside 
MAYOR QUIMBY: Well, uh, let's, uh, all start tapping our toes to the 
sounds of Scab Calloway and his non-union band 
(05-M/RP/ TJ) 
As seen in the utterance above, Quimby quickly gives response as he 
says to the guests to enjoy the party by diverting the meaning of tapping from 
‘knock’ to ‘dance’ and continuing his utterance with ‘our toes’. The mayor 
intention of doing this is possibly to cover the race setup because there were no 
winners at Springfield Grand Prix and Tour de Springfield as they were messed 
up. 
In the second episode of the season, there are some punning repetitions 
that are also interesting to be discussed. One of them occurred when Bart saw a 
vehicle, a car, which could go into the future or past. He used it to alter his life 
and to prevent the past young Homer to marry his mother, Marge. As he went 
back to the recent time, young Homer followed him by getting into the car. 
Getting into Bart’s new home and families, he saw Marge had been married 
toArtie Ziff. By hiding in a tree outside the house, he saw Bart became Artie 
Ziff’s son and uttered the dialogue below: 
YOUNG HOMER: I've met some jive turkeys in the '70s, but that 
turkey's the jivest. (34-H/RP/ RS) 
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It is clearly seen in the early minutes that young Homer comes from the 
‘70s; therefore, the term jive turkey should be frequently used as he applies it to 
Artie Ziff. The first jive turkeys may refer to some people young Homer met in his 
time, while the second ‘turkey’ refers to Ziff as he sees nothing in him, which 
Homer thinks as ‘the jivest’. 
b. Play on Antonym 
As shown in Table 3, play on antonym occurred twelve times and placed 
itself as the second rarest type of wordplay found in the data. With a small 
percentage, play on antonym shows a little role of the technique of punning for 
the show. 
Play on antonym uses two words with opposite meaning in non-
antonymous senses. The combination of two semantically contrast word can 
create strange expression. However, illogical view of the expression may give an 
interesting interpretation to be pulled by the audience. An example on how play 
on antonym works may be seen in the next datum which is taken from the first 
episode of season 24. Bart wanted to check if Lisa was telling the truth of his love 
story using the pictures of his ex-girlfriends inside the box he put under his bed. 
(sign) BART’S PRECIOUS JUNK, keep out! (10-M/AT/ TJ) 
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Figure 2. Written Sign in Bart’s Box 
Junk generally used to refer to useless rubbish which people usually 
disposed of even before it is used. However, when placed after precious, the 
reader is made aware it has a non-antonymous sense. The above phrase in the box 
cover is purposed to protect his private items. Additionally, audience understands 
that Bart will not dispose the things inside the box because the junk is precious to 
him. This is also known as a paradoxical play since the opposite words precious 
and junk are used together and mixed successfully. 
The setting of the scene of the conversation below is inside Homer’s 
dream. Homer was dreaming about himself becoming a baseball star. The hotdog 
announcer said the utterance after Homer hitting a homerun in a match played 
inside a stadium. The ball Homer hit was going far above till it literally broke the 
sky like it was made from glass and somehow made the ocean water poured down 
into the stadium. When the water filled up the stadium with all the ocean creatures 
swimming inside, the hotdog announcer said the utterance. 
HOTDOG ANNOUNCER: Whoa, Simpson just broke this dream's 
reality wide open! (83-T/AT/ RS) 
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This antonymous word may be interpreted as Homer’s dream is about to 
end and will turn to reality. Dream and reality is normally expected to be used in a 
different sequence of utterance since both words has semantically opposite 
meaning. A dream should be apart from reality because we need to know the 
difference between reality and dream. A dream only happened in mind when 
people are sleeping. 
The use of two words which have opposite meanings in the same 
sequence like the utterance above creates a paradoxical view of the expression 
related to the event. The hotdog announcer’s purpose in saying this contradictory 
phrase is to tell the audience that the reality of the dream is about to be opened up 
by Homer after he broke it himself. The hotdog announcer is true for using this 
phrase because not after a long time in the scene, Homer wakes up having a lot of 
water in his mouth because he is sleeping outside and rain starts pouring down. 
The next datum worth discussed is taken from the third episode of the 
season. When Bart was curious of Lisa’s secret, he searched any possible clues in 
her sister room. As Bart seriously searching around, he was caught by Lisa. At 
first, he denied that he was searching for something. As he left the room, Bart 
could not hold it anymore and recklessly asked her secret. However, Instead of 
answering Bart’s question, Lisa told him not to ask a girl’s secret. 
BART: But now, what are you up to? 
LISA: A gentleman doesn't ask, and a lady doesn't tell. (43-A/AT/ RS) 
In watching this episode, a paradox is used by Lisa and audience will not 
likely to realize the antonymous word within the utterance as it is smoothly 
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delivered by her in a well-formed poetical phrase. The use of ‘a gentleman’ and ‘a 
lady’ is suitable antonymous words to replace Bart and Lisa as brother and sister. 
Similarly, ask and tell is used in the same sequence because Lisa wants to end 
Bart’s question without even answering it. 
c. The Asyntactic Pun 
The frequency of the asyntactic pun is the second most dominant types of 
wordplay occurred in the show along with the etymological pun. This fact is a 
little bit disappointing. However, since the show is a sitcom, the asyntactic pun 
can be intentionally used for the sake of entertainment. 
The first example to be discussed is taken from the first episode of season 
24. Desperate to prove that a girl can really like him, Bart decided to go to her ex-
girlfriend’s house. The last hope was Mary, Cletus’ daughter. When he arrived at 
her house, her father, Cletus, showed up. 
BART: Is Mary here? 
CLETUS: I’m afraid Mary done run off. (12-M/AS/ TJ) 
 
Cletus is a penniless guy from a poor family and he does not go to 
school. His grammar is awful, yet it looks suitable as his character is a stereotype 
of a hillbilly, poorly educated White Southerner who wears worn out clothes. This 
character of Cletus makes the audience aware that his utterance does not sound 
standard. The standard form of the sentence above should be ‘Mary has run off’ or 
‘Mary ran off’. 
The next datum is taken from the similar scene as the above example. 
Cletus added the detail of Mary’s whereabouts which he himself did not know. 
CLETUS: We knows not where. (13-M/AS/ TJ) 
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Still in the same scene, the utterance in the above datum shows that he 
does not know the rules of English because he never attends any kind of school 
since his families are poor. In asyntactic pun, one of the meanings of the word 
does not actually fit into the context. In the above utterance, Cletus should say ‘we 
don’t know where she is’ instead of ‘we knows not where’. The latter utterance is 
not following the syntactic rules and therefore, it is categorized as asyntactic pun. 
Another good example can be seen in the episode entitled “A Tree Grows 
in Springfield” where Homer won his 13th raffle at Lisa’s school fundraiser. It 
was held in the school’s basketball stadium and decorated like a small exhibition. 
One of the entertainments available was pictured in the image below. 
(sign) MUSIC CLETUS AND THE SONG PLAYERS (85-T/AS/ TJ) 
 
Figure 3. Sign in the School Fundraiser 
Audience can assume that Cletus wrote this sign by himself because it is 
syntactically wrong. A noun modifier should be placed before or in front of the 
noun. Music acts as a noun which should be placed after Cletus, if his intention is 
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to show his style of music. The correct form should be Cletus Music. This kind of 
entertainment can tickle some people and add their awareness to grammatical 
mistake. 
d. The Etymological Pun 
An etymological pun is expected to bring together an etymological 
meaning and a current meaning only by using a single word. The occurrence of 
this type is quite the average. The etymological pun plays a quite important role to 
the richness of the utterance by using a certain word to refer to two different yet 
related meaning. An example of the pun is quite visible in the third episode of the 
twenty-fourth season. 
The episode started with a broken faucet in the backyard of the 
Simpsons’ house. Homer ignored the faucet even though his wife had asked him 
many times. Months and seasons passed yet Homer never touched the faucet. 
Unknown to anyone, the water dropped from the faucet went to the middle of 
Springfield town creating a huge hole which trapped some cars passed on top of 
the hole. Shortly after, the news on TV broadcasted the event and as usual, Kent 
Brockman became the news reporter. 
KENT BROCKMAN: Springfielders are getting that sinking feeling... 
...as the dangerous sinkhole continues to expand. (35-A/ET/ RS) 
 
In the above utterance, sinking is a part of the meaning of idiom “getting 
that sinking feeling” which means a bad feeling that something bad is going to 
happen. However, as the background of the story is telling about the sinkhole 
happened in Springfield, the word sinking can be interpreted literally and 
etymologically as ‘falling’ or ‘dropping’ to a lower level. 
40 
 
 
 
Another case of etymological pun worth to get attention is also found in 
the first episode of season twenty four. As Bart convinced his father to bring his 
families to New York to find Mary Spuckler, Homer remembered some memories 
of his past at the biggest city in United States when he was arguing with someone. 
J.J.: That's some lip you got on you. How'd you like me to stretch it like a 
rubberband and snap you into last week? 
HOMER: You're selling milk, J.J., and I got a sour stomach. (18-M/ET/ 
RS) 
Milk can have a sour taste if it is expired or has a bad recipe. In Homer’s 
statement above, it can be the abstract sense of sour regarding J.J.’s threat to him. 
Homer does not refer to real milk, or a sour stomach caused by the milk. He 
considers J.J.’s threat just as sweet as milk, and thinks it sounds awful to the ear 
as a sour stomach caused by milk. Instead of afraid, Homer takes J.J.’s threat very 
lightly. 
The following datum was taken near the final minutes of the first 
episode. Homer was commenting Bart’s answer after the kid was asked by Cletus 
regarding Mary’s whereabouts. Bart refused to tell Mary’s destination to them 
eventhough he was the only one who wasable to say goodbye and watched Mary 
gone. 
CLETUS: Boy, you tell me where Mary’s gone. 
BART: I can’t. 
HOMER: Boy, you squeal like a piggy for the hillbilly man. (27-M/ET/ 
RS) 
The meaning of squeal can be to complain about something. But when it 
is connected to ‘piggy’, the audience can imagine how Bart complains like a pig 
squeal. 
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e. Syllepsis 
The use of two similar constructions in a single compound structure is an 
effective technique of wordplay which can doubles the richness of the utterance in 
a compact form. Syllepsis groups two comparable yet different activities and of 
equal importance. The small percentage shows the difficulty of this technique. 
Furthermore, it is hard to recognize syllepsis as it is considered old-fashioned to 
recent audience. Either because the technique is difficult or the effect is not too 
big, The Simpsons is still good with syllepsis. 
An example of syllepsis was found in the first episode. Bart was asked 
for Mary’s whereabouts by Cletus, Mary’s father. As he refused to answer the 
truth, he stated the utterance below. 
Bart: So I won't, even if you torture me like you do the English 
language. (28-M/SL/ RS) 
Bart’s ‘torture’ is referring to Cletus’ torture, a physical torture to Bart 
and the abstract sense of torture of English language spoken by Cletus. The torture 
of both Bart and the English language are placed equally by using the wordplay 
technique of syllepsis. Since Cletus’ English is terribly spoken and not 
syntactically correct, Bart calls Cletus’ usage of English is a torture to the 
language itself. 
f. Play on Similarity of Pronunciation 
This type of wordplay uses the similarity in the pronunciation of two or 
more words. An ambiguous word which pronounced alike is an effective kind of 
wordplay to raise laugh for the audience. As the highest frequency, play on 
pronunciation became the most dominant type of wordplay used in the show. The 
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cheap technique which is quite effective to raise laugh is undoubtedly the most 
favorite wordplay for Groening and the team. This is mainly because this type of 
wordplay is the easiest technique yet it gives the highest effect of comedy to the 
audience. 
An example to introduce this type was found in the first episode of the 
season 24. The datum below can give an image to the technique: 
(sign) Racers Ball – Racist Ball is down the street. (03-M/PR/RS) 
 
Figure 4. Sign of Springfield Racers’ Ball 
Figure 4 is the sign of the night party after Springfield Grand Prix and 
Tour de Springfield bike race which is held in the same time in the morning. The 
racers in that sign refer to both Grand Prix and tour de Springfield racers with 
both race ends up in a mess. The similarity of the pronunciation of ‘racers’ and 
‘racist’ used in the sign is effective to raise a quick laugh. The word ‘racist’ is 
somehow used to satirize the historical condition where some black American was 
not permitted to enter any party. The prohibition of black American to attend 
wedding ball, graduation ball, is the motivation to create this serious yet funny 
wordplay. 
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The second episode of season twenty four is a Treehouse of Horror 
XXIII. It is a special episode where the story usually filled with horror theme and 
separated into two or three different short stories. In one of the titles of episode 
two, a play on pronunciation was used clearly: 
Title: The greatest story ever holed (31-H/PR/ TJ) 
 
Figure 5. The Title of Episode 2 of Season 24 
In accordance with the title, the story tells about a black hole created 
accidentally in the Springfield Subatomic Supercollider Premiere. As the word 
told has the similar pronunciation as holed, Matt Groening changes the word to 
imply the message of the story to the audience. 
Next datum worth discussed was found in the middle of the fifth episode 
of the season. Homer was acquainted to Dan Gillick, an accountant of a mafia 
family led by Fat Tony. When Dan was requested by Tony to reduce the expense 
by killing other members of the family, he found Homer to ask for help. 
DAN: I'm running Fat Tony's gang while he's on jury duty. 
HOMER: (giggles) Doodie. (80-P/PR/ TJ) 
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In the above datum, it is seen that Homer is interested in the last word 
spoken by Dan. His stupidity somehow leads him to mistakenly hear the word as 
‘doodie’ instead of ‘duty’. He probably giggles because he is imagining Fat Tony 
standing or sitting on the jury’s doodie. 
 
2. Functions of Wordplay 
Even though The Simpsons animated series is a comedy, not all wordplay 
has the function to tell jokes or for a mere laugh. The expected function of 
wordplay in a comedy series reaches more than fifty percent. This fact gives a 
thought of how serious is the comedy in The Simpsons animated sitcom. 
a. Telling jokes 
The Simpsons is an animated situational comedy, so it is not surprising if 
the functions of wordplay in this show are mostly purposed to tell jokes. As seen 
in table 4, the most dominant function is telling jokes with 53 occurrences out of 
92. The function of tell jokes found is 57.61% which means that almost half of the 
data are purposed to tell jokes. An example of this function can be seen in the 
sixth episode of season 24. As Homer won a new MyPad, a play for IPad, he 
brought it home and tried the device. When he turned it on, Steve Mobbs 
welcomed him. 
STEVE MOBBS: Greetings, I am Steve Mobbs, welcoming you from 
beyond the grave. (89-T/PR/ TJ) 
The name ‘Steve Mobbs’ is a play on Steve Jobbs, which is famous as 
the creator of Apple product, one of them is IPad. The play of the surname of 
Jobbs become Mobbs may have created an ambiguous reference to a group of 
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criminal since most applications for Apple are purchased. This ambiguity created 
from the wordplay leads to a quick laugh for the audience. 
In the episode entitled “Adventure on Baby Getting”, an example of pun 
which telling jokes can be found. After the car Marge bought could not start, 
Marge and Homer brought it to an auto repair shop. 
CAR MECHANIC: As a mechanic, I’m not totally qualified to judge 
mental health… 
HOMER: So, you’re not totally unqualified (41-A/AT/ TJ) 
In the above utterance, Homer conclusion is actually similar and not that 
much different to what the mechanic said. Using double negatives usually create a 
space to be played on that phrase. In ‘not totally qualified’, the phrase holds 
similar meaning as ‘half qualified’. Homer’s reply ‘not totally unqualified’ 
actually presents similar meaning as it is also means ‘half qualified – half 
unqualified’. This ambiguity, which is purposed to confuse the audience, can 
bring laughter since they will quickly realize Homer’s idiocy in his utterance can 
actually confuse them. 
Still in the same episode as the above datum, another glimpse of a shop 
name raises a quick laugh when Homer and Marge were driving across town. 
(sign) No hard fillings. House of pies (48-A/PR/ TJ) 
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Figure 6. Shop Sign in Route 33 
Phrase ‘no hard feelings’ has similar pronunciation to ‘no hard fillings’, 
in connection to pies. Using the play in pronunciation technique, the feelings 
which is usually the pair of ‘no hard feelings’ is replaced by fillings. At a glimpse, 
the read of ‘no hard fillings’ somehow gives some weird sense to the audience; 
however, the audience will understand the use of the word as they see its 
relationship to the ‘House of Pies’ written in the next line. 
b. Breaking Taboo 
The use of wordplay to break taboo is frequently used since 
Shakespearean era. Using wordplay, an unpleasant expression can be replaced yet 
still contains the actual message. This type of wordplay is also known as bawdy 
pun and acts like euphemism. The occurrence of breaking taboo is the smallest 
frequency of all the function found in the data. Below is the example of the 
function taken from the data. 
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In the fourth episode of season 24, The Simpsons family forgot to visit 
their only grandfather, Abe Simpsons. When they visited the retirement castle, 
they could not meet him. As worried as possible, Homer and Marge were 
searching for their missing dad by tracking his past and ended up meeting Rita. 
Rita: After we were fired from Spiro's, we teamed up... for more than 
music. (69-G/ET/ BT) 
Rita Lafleur is Abe Simpsons’ ex-wife. As Rita told her story, she uttered 
the expression above. Her statement above implies that she was Abe teammate in 
working and also implicitly means that she was in an affair with him. The use of 
this technique of wordplay shows that wordplay can be used as a euphemism and 
to break taboo. 
In the fifth episode where Dan replaced Fat Tony as the mob boss, Dan 
was talking about cutting off expense for the family business. As he reported the 
current expense after the cutting, Fat Tony suggested him to cut the other 
unnecessary expense by reducing the family member. Dan agreed and planned to 
announce the layoffs to some of the family member. However, Fat Tony laughed 
and corrected what Dan should do. Upon hearing Tony’s suggestion, Dan 
surprised and frightened because he suddenly realized that Tony actually asked 
him to kill the other family member to cut the expense. 
FAT TONY: You jadrool, in our business, you don't lay them off, you 
lay them out. (78-P/ET/ BT) 
In the nearest sense, to lay something out is to knock someone in one 
punch. As in this sentence, Tony is talking in the jury room where anyone can 
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hear them. Hence, the use of bawdy pun to replace the word ‘kill’ is an effective 
strategy to obscure their plan. 
In the episode entitled “Adventure in Baby Getting”, there are several 
innuendo worth discussed since they are strongly related to adults. Even though 
Homer and Marge already had three kids in their house, Marge wanted another 
baby. She was aware of the desire when she bought a small car which she hated 
simply because she realized the car was not big enough for another baby. 
Unfortunately, Marge did not get any sign of pregnancy although the couple had 
tried for several weeks. Confused and depressed, Marge and Homer consulted 
their problem to Dr. Herbert and told him everything they have done in the past 
weeks. After finishing the story, Marge gave conclusion that the problem may 
come from Homer. 
MARGE: I think we should check to make sure Homer has… you know, 
working stuntmen in his cannon. (44-A/ET/ BT) 
 
Even though there are only three of them in the clinic room, Marge uses 
euphemism to express her idea. Considering that she is a woman, a polite 
expression is more suitable for her as the audience nowadays is stricter and care to 
language. 
To express her idea, Marge utters working stuntmen in his cannon. This 
phrase is clearly a euphemism used by her to obscure unpleasant connotation. 
Based on the context, the writer tries to direct the mature audience to a sexual 
reference using non-sexual phrase. Literally, to see stuntmen inside cannon is only 
possible in a circus. However, what Marge said is connotatively referring to men’s 
sexual organ. The working stuntmen is the replacement for healthy sperm and his 
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cannon is another way to say men’s sexual organ which save sperm before it is 
unloaded. 
c. Raising Serious Effect 
Even though most wordplay is expected to raise a quick laugh, it is not 
surprising that the play may give a serious effect to the plot. Also known as poetic 
function, this function of wordplay adds richness and meaning to the utterances or 
sentences. The poetic function becomes the second most dominant function of 
wordplay. The wordplay is seen to raise serious effect in the datum below. 
Bart was caught by Lisa at Lisa’s room searching for something that may 
lead him to find out Lisa’s secret. As he was asked what he was doing in her 
room, Bart answered and added the question below because he was so curious 
about her sister’s secret. Instead of answering Bart’s question, Lisa asked the 
same thing using similar utterances as she was suspicious that Bart was following 
her within that day so that Bart asked the question. 
Bart: What are you doing Tuesdays and Thursdays after school?  
Lisa: What do you do Tuesdays and Thursdays after school? (42-
A/RP/ RS) 
Lisa’s answer above indicates a satire to Bart question and turns back 
Bart’s suspicion. This play is great since it invites the audience to think. 
Another good example of a pun raising serious effect is found in “The 
Greatest Story Ever Holed” inside the second episode of the season. The scene 
began with the Premiere of a subatomic collider which was built after the 
successful lobbying of Lisa Simpson. Mayor Quimby admitted in the previous 
monologue that the money would be used to build a baseball stadium. However, 
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the sacrifice of the baseball stadium turned out to be a waste because nothing 
happened after Professor Frink turned on the machine. Since Lisa was the one 
who pushed the building of the machine, Quimby put the blame on her. 
MAYOR: Thanks a lot, Liser! (32-H/PR/ RS) 
Because the machine fails to work, Mayor Quimby is not really thanking 
Lisa as he suddenly calls her Liser.  The use of above utterance is an irony 
because the mayor is implicitly blaming her instead of thanking her. It is also 
obviously emphasized with the use of the play on similarity of pronunciation as 
the mayor calls her Liser which has a very close pronunciation to Loser. 
The next datum was taken from the first episode where Springfield Grand 
Prix was held. In the racers ball, people were dancing with their partner. As Lisa 
danced with someone who liked her, Milhouse, Bart had to dance with his own 
teacher, Mrs. Edna, because he did not have partner. While they danced, Bart tried 
to zing his sister. 
Bart: Hey, plenty of babes have docked in Porta de Barto. 
Lisa: Yeah, for about a week. But as soon as they get to know the real 
you, they departo de Barto. (09-M/PR/ RS) 
 
Porta de Barto is a Spanish phrase which means Port of Bart. Bart 
utterance connotatively means that many girls have docked in his Port. Using this 
phrase, Bart is telling Lisa how he had captured many hearts of girls. Lisa 
continues to tell the truth by saying departo de Barto which is also a Spanish 
phrase to satirize Bart’s own statement. Her comment means that, after all those 
girls realized Bart’s character, they immediately left his dock, or leaving him. 
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The utterances of Bart and Lisa above are also an example of play on 
similarity of pronunciation which uses a two word which is pronounced similar. 
Lisa has deviated Bart’s special phrases to counter attack his own zing. It has the 
effect to satirize Bart’s own statement.  
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CHAPTER V 
CONCLUSION AND SUGGESTIONS 
 
 
A. Conclusion 
This research identifies the wordplay used in The Simpsons. Based on the 
findings and discussion in chapter IV, some conclusions can be pulled out related 
to the objectives of the study mentioned in the first chapter. The conclusions are 
arranged in the list below: 
1. The whole types of wordplay categorized by Leech are found in The Simpsons. 
Based on Table 2, the data found are: punning repetition (14.13%), play on 
antonyms (13.04%), the asyntactic pun (17.39%), the etymological pun 
(17.39), syllepsis (1.09%), and play on similarity of pronunciation (36.96%). 
The play on similarity of pronunciation is the most dominant type occurred in 
the series with 36.96% of data or 34 occurrences out of 92. 
In recent days, making a parody of something famous is a well-known 
technique of humor. Fortunately, this technique can be categorized into 
wordplay which is put in play on similarity of pronunciation. Using this 
technique, The Simpsons has become the top animated sitcom which is able to 
amuse its audience with funny parody of some films, actors, places, or events 
that are still easy to be recognized, even to foreigner outside United States. 
The domination of this type shows that the play on similarity of pronunciation 
is still an effective technique and proved success in delivering the wordplay 
phenomena to the audience. 
53 
 
 
 
2. From all three wordplay functions proposed by Bloomfield (2007), three of 
them are found in The Simpsons. The functions of wordplay found in the show 
are telling jokes (57.61%), breaking taboo (7.61%), and raising serious effect 
(34.78%). Telling jokes is the most dominant function of wordplay found in 
The Simpsons with 53 occurrences out of 92 total occurrences. Meanwhile, 
breaking taboo is in the lowest level with only 7 occurrences.  
As expected from an animated situational comedy, telling jokes dominates 
the other functions of wordplay. With more than half of the data, this function 
works as a core of each episode of The Simpsons because almost all wordplay 
found in the series is aimed at entertaining the audience. This function is 
suitable to the show itself because wordplay is a good foregrounding technique 
to raise laugh and amuse audience. On the other hand, breaking taboo is hard 
to be found in the show. This rarity is caused by the difficulty of the wordplay 
which forces the audience to a longer process of thinking and thus may leave 
them failed to understand the wordplay. 
 
B. Suggestions 
For future development in conducting similar research, the suggestions 
are proposed as follows: 
1. To the readers 
This research is a challenge to the readers to find the linguistic 
phenomenon, especially wordplay, in other literary works such as novels or 
movies. After reading the thesis, it is expected that the readers are able to notice 
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any wordplay used in literary works as well as to classify and explain them. 
Furthermore, the readers should understand the purpose of wordplay because 
wordplay is not bound to one function, it is variable. 
2. Linguistic Students 
The researcher suggests that the students of English Language and 
Literature, especially Linguistics major, conduct research on stylistics because the 
research focusing on stylistics is very rare, mainly in English Education Study 
Program of Yogyakarta State University. 
3. Other researchers 
There are still many interesting topics under stylistics umbrella which 
have not been analyzed yet. The opportunities and possibilities are still widely 
available for students who plan to conduct research in stylistics. Furthermore, the 
object of this research is limited to a few episodes which were also aired three 
years ago. Therefore, it is suggested to have another research in the same field 
using a newer and broader source that will make a better understanding of 
wordplay in modern days. 
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APPENDICES 
 
Appendix A. Types and Functions of Wordplayin The Simpsons 
Notes: 
Code: 03-M/PR/RS = Number-Episode Title/Type/Function 
 
Abbreviation: 
Types: Functions: Episode Titles: 
RP : Punning Repetition TJ: Telling Jokes M : Moonshine River   
AT : Play on Antonym BT: Breaking Taboo H : Treehouse of Horror 
AS : The Asyntactic Pun RS: Raising Serious Effect A : Adventure in Baby-Getting 
ET : The Etymologycal Pun  G : Gone Abie Gone 
SL : Syllepsis  P : Penny-Wiseguys 
PR : Play on similarity of Pronunciation  T : A Tree Grows in Springfield 
 
Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
01-
M/AT/RS 
(sign) A NOBLE SPIRIT 
EMBIGGENS THE SMALLEST 
MAN 
 √       √ Paradoxical play, 
explaining the setting of 
the scene where coward 
little Ralph wore a head of 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
the statue of a noble figure. 
The head of the statue 
made coward little Ralph 
looked noble or big (in 
spirit) 
02-M/PR/ 
RS 
(sign) Yarn Barn      √   √ add another word which 
pronounced similar to 
imply message, a name of 
store of thread. 
03-M/PR/ 
RS 
(sign) Racers Ball – Racist Ball is 
down the street 
     √   √ add another word which 
pronounced similar to 
imply message. Conveying 
satire to the American 
history. 
04-M/AT/ 
TJ 
MAYOR: Truthfully, today, there 
were no losers and no winners since 
both finish lines were tangled up in 
this unholy mess  
 √     √   contrasting by conjunction. 
The contrastive word 
‘lose’ and ‘win’ in this 
sentence has the opposite 
meaning connected to each 
other. 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
05-M/RP/ 
TJ 
BART: I hear tapping from inside 
MAYOR: Well, uh, let's, uh, all start 
tapping our toes to the sounds of 
Scab Calloway and his non-union 
band 
√      √   the repeated use of tapping 
has the function of 
misdirection 
Tapping: knock – 
misdirected to - tapping: 
dance 
06-M/PR/ 
TJ 
BART: I hear tapping from inside 
MAYOR: Well, uh, let's, uh, all start 
tapping our toes to the sounds of 
Scab Calloway and his non-union 
band 
     √ √   Replace word to imply 
message. 
Scab Calloway is a parody 
of African-American jazz 
vocalist Cab Calloway, 
well-known in 1930’s. 
07-M/RP/ 
RS 
BART: So, is this a "date" date or 
just a meaningless friend thing? 
LISA: Meaningless friend thi- 
MILLHOUSE: (Interrupting) True 
love super date! 
√        √ Repeating the same word 
to convey satire to Lisa, 
the “date” in quotation 
mark probably means to 
ask how ‘actual’ is her 
date. 
08-M/PR/ BART: Hey, Lise, your dance      √   √ Replace the word to imply 
message, a parody on 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
RS partner just made the cover Dorks 
Illustrated magazine. 
magazine entitled Sports 
Illustrated 
09-M/PR/ 
RS 
BART: Hey, plenty of babes have 
docked in Porta de Barto. 
LISA: Yeah, for about a week. But 
as soon as they get to know the real 
you, they departo de Barto 
     √   √ Replace word to imply 
message, Lisa used 
similarly pronounced 
phrase to return Bart’s 
zing; docked in Porta de 
Barto: becomes Bart’s 
girlfriend, departo de 
Barto: break up with Bart 
10-M/AT/ 
TJ 
(sign) BART’S PRECIOUS JUNK, 
keep out! 
 √     √   Paradoxical play. 
Misdirection. Junk has 
antonymous meaning to 
precious, but both words 
has non-antonymous sense 
in this phrase 
11-M/AS/ 
TJ 
CLETUS: Is you one of my kids?   √    √   incorrect grammar, 
unintentional humor, he is 
not following the syntactic 
rules 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
12-M/AS/ 
TJ 
CLETUS: I'm afraid Mary done run 
off. 
  √    √   incorrect grammar, 
unintentional humor, he is 
not following the syntactic 
rules 
13-M/AS/ 
TJ 
CLETUS: We knows not where.   √    √   Incorrect grammar, 
unintentional humor, he is 
not following the syntactic 
rules and the word is out of 
order. 
14-M/AS/ 
BT 
BART: Dadgummit.   √     √  It is considered as 
changing word order since 
its function is to replace 
unpleasant expression of 
“god damn it” 
15-M/ET/ 
BT 
J.J.: Keep your meat hooks off my 
sister Marge, or my goons will do a 
soft show on your solar plexus 
   √    √  Replace unpleasant 
expression. Homer was 
interested to Marge, but 
someone warned him not 
to. A goon here refers to 
hired violent criminal who 
is paid to do a show or to 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
hurt Homer. 
16-M/AT/ 
RS 
HOMER: You're dead, J.J. Get 
yourself buried. 
 √       √ Using the word in opposite 
meaning, Homer is being 
sarcastic 
17-M/ET/ 
RS 
J.J.: Tough cookie, huh, well, watch 
me take a bite out of ya. 
   √     √ Symbolism, indirect 
warning, J.J. trying to 
threat Homer 
18-M/ET/ 
RS 
HOMER: You're selling milk, J.J., 
and I got a sour stomach. 
   √     √ Symbolism, conveying 
satire. Homer is not afraid 
of J.J.’s threat. 
19-M/PR/ 
TJ 
(sign) Death of a Salesman. The 
Seussical 
     √ √   The picture and title is a 
mixed parody of Death of 
a Salesman play and the 
Seussical, a musical 
drama/ play based on the 
books of Dr. Seuss. 
20-M/PR/ 
TJ 
(sign) MyPad 4. Think Superfluous      √ √   replace word to imply 
message, a parody of IPad 
4 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
21-M/PR/ 
RS 
(sign) PAPPA PIA! The Story 
Continues because ABBA has more 
songs 
     √   √ replace word to imply 
message, a parody of 
MAMMA MIA! A movie 
based on music group 
ABBA who also have a 
song with similar title 
22-M/RP/ 
TJ 
CLETUS: That's 'cause the donkey 
busted her jaw. She'll be fine. Your 
mother too. 
√      √   Unintentional humour. It is 
unclear whether the 
donkey or Mary’s mother 
who had busted jaw since 
Mary’s mother and the 
donkey were considered 
stupid in here. 
23-M/AT/ 
RS 
STAGE ANNOUNCER: I'm so 
sorry. You came to see Romeo and 
Juliet, not feuding families. 
 √       √ Using the word in opposite 
meaning, being sarcastic, 
Romeo and Juliet is a 
feuding families itself, the 
announcer contradict the 
fact  
24-M/RP/ LISA: We came for Shakespeare √        √ to setup certain situation. 
The first Shakespeare 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
RS and we're gonna see Shakespeare. refers to the figure of 
Shakespeare and the 
second Shakespeare refers 
to the work of Shakespeare 
25-M/AS/ 
TJ 
AMATEUR ARTIST: Is there, 
mayhaps, a bit of business for me? 
  √    √   a word formation 
combined from  maybe 
and perhaps. 
a poetic arrangement 
considering his job as an 
amateur artist 
26-M/ET/ 
RS 
MARY: If y’all will excuse me, I 
gotta freshen up for the ride home. 
CLETUS: Enjoy your fancy-
schmancy in-house for the last time. 
   √     √ Cletus surprisingly uses 
uncommon phrase that 
means glamour walks, 
conveying satire to Mary 
as Cletus’ family is a poor 
one. 
27-M/ET/ 
RS 
HOMER: Boy, you squeal like a 
piggy for the hillbilly man. 
   √     √ squeal has both meaning 
of cry and complain, its 
function is to setup certain 
situation, showing that 
Bart’s act is not honorable 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
28-M/SL/ 
RS 
BART: So I won't, even if you 
torture me like you do the English 
language. 
    √    √ Bart utterance means that 
he will not tell anything 
even if he is physically 
tortured. In addition, it is 
also conveying satire, as 
Cletus’ English is awful, 
Bart considers it as a 
torture to the language. 
29-M/AS/ 
RS 
CLETUS: Well, if that ain't aren't 
the isn't. 
  √      √ incorrect grammar, the 
purpose of using this 
phrase is probably to 
confuse the audience. 
What he means is probably 
‘that’s true’ 
30-M/PR/ 
RS 
(Headline in New York Post) Bard 
to Death 
     √   √ Bard: a professional poet 
(old English), the word 
Bard has a similar 
pronunciation to bored 
which refers to Lisa’s play 
where it ends forcefully by 
the police. Its function is 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
conveying satire both to 
Lisa’s play and to 
Shakespeare (already died) 
31-H/PR/ 
TJ 
Title: The greatest story ever holed      √ √   replace word which 
pronounced similar to 
imply message. Holed 
pronounced similar to told. 
The audience may giggle 
at this play 
32-H/PR/ 
RS 
MAYOR: Thanks a lot, Liser!      √   √ replace word to imply 
message, has the function 
of mockery. he is blaming 
Lisa and it is also a play of 
word Loser 
33-H/PR/ 
TJ 
PATTY and SELMA: Hail Satan, 
the Minister of Sinister, Rude Dude 
with a Bad 'Tude 
     √ √   adding word which 
pronounced the same to 
imply message. Patty and 
Selma are giving satans 
nicknames suited to their 
character using similarly 
pronounced words, a small 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
joke to the stereotype of 
satan 
34-H/RP/ 
RS 
YOUNG HOMER: I've met some 
jive turkeys in the '70s, but that 
turkey's the jivest. 
√        √ intermediate repetition. 
Conveying satire to the 
‘70s American lifestyle, 
insult to Artie Ziff. 
35-A/ET/ 
RS 
KENT BROCKMAN: Springfielders 
are getting that sinking feeling... 
...as the dangerous sinkhole 
continues to expand. 
   √     √ sinking here is a part of a 
parody of English idioms 
which means a feeling 
when something bad is 
going to happen... as well 
as telling audience the 
literally sinking feeling 
due to the sinkhole 
expansion 
36-A/ET/ 
TJ 
(sign) everything and the kitchen 
sinks 
   √   √   Parody of English idioms. 
An adage jokes of 
American life. Means a 
large number of things 
more than necessary. A 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
play on word sinks that 
refers to the sinking of so 
many things and the huge 
sinkhole 
37-A/PR/ 
TJ 
(sign) a whole lotta hole      √ √   Adding a word which 
pronounced the same to 
imply message. The 
choosing of similarly 
pronounced words 
emphasizes the huge size 
of the hole 
38-A/PR/ 
TJ/ 
(sign) sink-o de mayo      √ √   a parody of Cinco de 
Mayo, war between 
Mexico against France 
colonization. The 
similarity in pronunciation 
of sink-o and Cinco gives 
the author a chance to 
copy the famous war. 
39-A/AS/ MILLHOUSE: Sounds like a case   √    √   Word formation of 
detective and pals. 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
TJ/ for the “Detecti-pals” 
40-A/ET/ 
RS/ 
MILLHOUSE: taxi! Ah, they never 
stops for blue-heads. 
   √     √ A satire because Millhouse 
had a blue hair. Blue heads 
is a term for an old lady 
who drives below speed 
limit; they are so slow 
which make them hated by 
most taxi drivers. So blue-
heads refers to both 
Milllhouse’s head and the 
term blue-heads 
41-A/AT/ 
TJ 
CAR MECHANIC: As a mechanic, 
I’m not totally qualified to judge 
mental health… 
HOMER: So, you’re not totally 
unqualified 
 √     √   Misdirection, although it 
seems that they use 
antonymous words, both 
words actually have 
similar meaning 
42-A/RP/ 
RS 
BART: What are you doing 
Tuesdays and Thursdays after 
school?  
LISA: What do you do Tuesdays 
√        √ Immediate repetition, 
Lisa’s repetition conveys 
satire to Bart question. She 
knows Bart followed her. 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
and Thursdays after school? 
43-A/AT/ 
RS 
BART: But now, what are you up 
to? 
LISA: A gentleman doesn't ask, and 
a lady doesn't tell. 
 √       √ using contrastive words by 
conjunction, to give 
justification. The use of 
two antonyms explains 
their relationship as a 
siblings and implicating 
Lisa’s answer to Bart’s 
question. 
44-A/ET/ 
BT 
MARGE: I think we should check to 
make sure Homer has… you know, 
working stuntmen in his cannon. 
   √    √  Obscuring unpleasant 
connotation, referring to 
shameful object. Marge 
had to use euphemism to 
create a polite statement in 
public 
45-A/PR/ 
TJ 
(sign) Playdude      √ √   Replace word to imply 
message, Parody of 
Playboy Magazine 
46-A/PR/ (sign) Crouching panda hidden      √ √   Replace word to imply 
message. It is a parody of 
Crouching Tiger Hidden 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
TJ  egg roll Dragon (Chinese movie) 
47-A/ET/ 
BT 
MARGE: Homer can't make a baby 
because he nuked his swimmers. 
   √    √  Replacing unpleasant 
connotations. Swimmers 
can be related to sperm as 
it literally swims, she  had 
to use euphemism to create 
a polite statement in public 
48-A/PR/ 
TJ 
(sign) No hard fillings. House of 
pies 
     √ √   Replace word which 
pronounced similar to 
imply message, parody of 
well-known phrase “no 
hard feelings” 
49-A/PR/ 
TJ 
(sign at the map) Candle with Care      √ √   Replace word to imply 
message by using a parody 
of Handle with care sign 
50-A/RP/ 
TJ 
(sign at the map) Pelts, Pelts, Pelts √      √   It is the name of a shop 
selling fur. Since there are 
so many kinds of fur 
inside, the word pelts used 
repeatedly to emphasize 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
the amount of fur stored or 
just to show how lazy the 
shop owner is to give it a 
suitable name. 
51-A/AS/ 
TJ 
(sign at the map) Fudgerama   √    √   It is a shop to sell fudge. 
As it is usually small, the 
shop can be seen similar to 
a diorama 
52-A/PR/ 
TJ 
HOMER: We want to hit the candle 
store, Fudgerama, the Zipper Hall of 
Fame, Snow Globe World and the 
Taj Meatball. 
     √ √   Replace word to imply 
message, it is a parody of 
Taj Mahal 
53-A/ET/ 
RS 
HOMER: The table with four legs is 
sturdier than the table with three. 
Cubes are made of cheese, but 
pyramids are schemes. 
   √     √ Homer is talking about 
what their future will be 
with 4 kids. The word 
schemes means an 
organized plan but also 
may refer to pyramids 
schemes: a well-known 
way of deceiving investor. 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
54-A/AS/ 
TJ 
(sign) The itchy and scratchy movie 
3-D re-release. See what you saw 
before except it costs more 
  √    √   incorrect grammar, , 
deliberate ambiguity. 
Making jokes from a 
recent trend of movie re-
make. However, re-release 
probably means simply 
repeating the release of the 
movie 
55-G/ PR/ 
TJ 
ANNOUNCER: And here they are, 
the Sofa Speedsters 
     √ √   Replace word to imply 
message. Parody of the 
Speedsters, a fictional 
team of heroes published 
by DC comics. 
56-G/PR/ 
TJ 
ANNOUNCER: The Piggly 
Wiggums 
     √ √   Replace word to imply 
message Misdirection, 
Parody of Piggly Wiggly. 
Wiggums is the driver’s 
family name that almost 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
similarly pronounced with 
Wiggum. 
57-G/PR/ 
TJ 
ANNOUNCER: The Bumble 
Buggy 
     √ √   Misdirection, parody of a 
model of car toy named 
similar 
58-G/PR/ 
TJ 
ANNOUNCER: The Greed Hornet      √ √   Replace word to imply 
message. A parody of 
fictional character Green 
Hornet, a masked fighter 
and also a detective. 
59-G/PR/ 
TJ 
ANNOUNCER: Dr. Groom      √ √   Replace word to imply 
message. Parody of Dr. 
Doom, a Marvel comic’s 
antagonist character. 
60-G/PR/ 
TJ 
ANNOUNCER: Hick Dastardly      √ √   Replace word to imply 
message. Parody of a 
fictional character Dick 
Dastardly, created and 
often used in animation by 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
Hanna-Barbera 
productions. 
61-G/PR/ 
TJ 
ANNOUNCER: and the Franken-
continental! 
     √ √   Replace word to imply 
message. Parody of 
Frankenstein, a famous 
fictional horror story. 
62-G/PR/ 
TJ 
(sign) Candy Most Dandy      √ √   Replace word to imply 
message. The candy store 
named after the owner, Mr. 
Dandy. Implicitly means 
that the candy has the 
relation to the word dandy 
which often used as a joke 
to the opposite of very 
good. 
63-G/PR/ 
TJ 
(sign) Yuk-ingham Palace      √ √   Replace word to imply 
message. It is the name of 
a joke store which is a 
parody of Buckingham 
Palace. Buckingham 
Palace is a place for 
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Wordplay Forms Functions 
Meaning & Explanation 
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serious meetings, yet Yuk-
ingham Palace is the 
p(a)lace for joke 
64-G/AS/ 
TJ 
MARGE: Homie, do you know what 
yesterday was? 
HOMER: Ha! Of course I do! 
Happy anni... birth... entine... 
Shark week? 
  √    √   It is seen that Homer 
confused and only 
guessing several important 
day his wife may ask by 
mentioning small part of 
those words. Anni… stands 
for anniversary, birth… 
stands for birthday, and 
entine… stands for 
valentine. Since it is only 
one part after another, it is 
considered syntactically 
incorrect. 
65-G/RP/ 
RS 
MARGE: Your father's not going to 
be around forever. 
HOMER: Marge, you take that 
back! 
MARGE: Fine, he'll be around 
√        √ Homer does not like both 
sentences Marge said. In 
the earlier, Homer thinks 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
forever. 
HOMER: You take that back! 
Marge is rude to say that 
his father is not gonna live 
forever yet he also think it 
is bad having him forever. 
66-G/RP/ 
TJ 
SPIRO: And you, Marvin Hamlisch, 
I pay you to write songs, not to clean 
tables! 
HAMLISCH: What can I say? I like 
to pitch in. 
   √   √   Deliberate ambiguity. 
Pitch means level related 
to his job as song writer, 
yet he says pitch in which 
means to help. 
67-G/RP/ 
RS 
LAFLEUR: Hey, you can't do that! I 
just turned sweet on him! Yeah! 
SPIRO: Be sweet on him in your 
own sweet time! 
√        √ To setup certain situation 
the three sweet used here 
has two meanings: Sweet 
on: be fond of someone, in 
love with, and 
Sweet time: special time 
68-G/ET/ 
BT 
(book title) Fold Yourself Rich    √   √   Fold: to lay over another 
part of papers (as in book) 
Fold: to fold (term in 
poker) 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
To fold in poker has 
similar sense as to fold 
when someone read a 
book; it is to turn (the 
card/ pages) 
69-G/ET/ 
BT 
LAFLEUR: After we were fired 
from Spiro's, we teamed up... for 
more than music 
   √    √  Replacing unpleasant 
connotation, she had to use 
euphemism to create a 
polite statement in public. 
Team up means become 
partner in work, yet it also 
means that she is in sexual 
relationship with Abe 
Simpsons 
70-G/AT/ 
TJ 
HOMER: Hey, I'm starting to 
remember why I don't remember 
so much. 
 √     √   Misdirection, it is a 
paradox because Homer 
cannot possibly remember 
what he do not remember 
71-G/AT/ 
TJ 
HOMER: I always thought it was his 
old-man stink. 
LAFLEUR: When I knew him, it 
 √     √   Unintentional humor, the 
antonymous words of old-
young and stink-musk are 
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Wordplay Forms Functions 
Meaning & Explanation 
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was young-man musk. used to refer to the same 
thing although they are 
contrastive 
72-G/ET/ 
TJ 
(sign) vandersniff &whiffly. 
Purveyors of fine Nostrilables 
   √   √   a play on words sniff and 
whiff; both words are 
strongly connected to 
nostril 
73-G/PR/ 
TJ 
ABE: I can't say all is forgiven, but 
most is forgotten. 
     √ √   Adding word with similar 
pronunciation. It is 
assumed that Abe is old as 
he is Bart’s grandfather, so 
it is natural for him to 
forget anything. 
Fortunately, it is 
pronounced closely to 
forgiven. An unintentional 
humor is captured in this 
utterance. 
74-P/AS/ 
BT 
FLANDERS: Asterisk, pound sign, 
at sign, exclamation point! 
  √     √  He is swearing by 
mentioning some symbols 
which are mostly used in a 
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Wordplay Forms Functions 
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written utterance when 
someone was getting mad 
or angry. The actual form 
of the words and how he 
spoke express anger. 
75-P/RP/ TJ Dr. HERBERT: Lisa, if you must 
forgo meat, I advise you to take 
these iron supplements. 
√      √   deliberate ambiguity. A 
bottle of iron supplements 
is filled with drug as hard 
as iron (because it is 
giving metal sound when 
dropped) 
76-P/AS/ 
RS 
(sign) Springfield Insectivorian 
Community 
  √      √ It is a word building 
because it is not written in 
dictionary although what 
the sign means may similar 
to that of vegetarian. based 
on that, it is assumed that 
insectivorian means 
someone who eats insect 
77-P/AT/ Please welcome long-time squisher,  √       √ It is a paradoxical play 
because long-time is 
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Wordplay Forms Functions 
Meaning & Explanation 
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RS first-time eater, Lisa Simpson. considered experienced 
and first-time is the 
opposite, it lost its 
antonymous sense when 
applied to squish and eat 
bugs. Humans, including 
Lisa, are assumed to 
squish bugs many times 
but eat them rarely. 
78-P/ET/ 
BT 
FAT TONY: You jadrool, in our 
business, you don't lay them off, you 
lay them out. 
   √    √  Replacing unpleasant 
connotation. In a common 
situation, to lay something 
out means to hurt 
someone, yet as Fat Tony 
is a gangster, it can be 
assumed that he wants to 
kill them. He had to use 
euphemism to create a 
polite statement in public 
79-P/AS/ LISA: I've been meat-walking.   √      √ (non-standard form) it may 
refer to night/sleepwalking 
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Code Data 
Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
RS with the desire to eat meat. 
80-P/PR/ TJ DAN: I'm running Fat Tony's gang 
while he's on jury duty. 
HOMER: (giggles) Doodie. 
     √ √   Deliberate ambiguity. Dan 
is talking about Fat Tony 
having a duty as a jury yet 
Homer may intentionally 
mishear the word as 
doodie (slang for poop).  
81-P/RP/ TJ TV SOUNDS: Next, we've got three 
screams from Scream 3. 
√      √   The sounds from the TV 
provide unintentional 
humor for the audience. 
The first scream refers to 
the act of screaming that 
was done in a movie yet 
the second Scream refers 
to the famous thriller 
movie entitled Scream 3 
82-T/RP/ TJ SAUSAGE: And who'da thunk it? 
We're food too! 
√      √   deliberate ambiguity, in a 
dream about Homer being 
a batter of Springfield 
baseball team, the 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
announcer are foods, so as 
Homer homerun sounds 
hard, no one think it is 
possible, for him to make 
homerun and for the foods 
to be the announcer. 
Thunk: a dull sound 
Thunk: nonstandard past 
form of think 
83-T/AT/ 
RS 
SAUSAGE: Whoa, Simpson just 
broke this dream's reality wide 
open! 
 √       √ Paradoxical play. Dream 
and reality are opposite 
words. It is a paradox 
because it is impossible to 
put reality inside a dream. 
84-T/PR/ TJ DUFF: Ooh, someone is down in 
the Duff! 
     √ √   Parody of idiom “down in 
the dumps”. This phrase is 
popular so the author 
makes a copy. Fortunately, 
Homer is drunk by a 
canned beer named Duff, 
the product and its owner 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
name are similar. 
85-T/AS/ 
TJ 
(sign) Music Cletus and The Song 
Players 
  √    √   It is a hyperbaton which is 
out of the standard order of 
English structure. It should 
be written as Cletus Music 
if what Cletus intention is 
to show his own style of 
music. 
86-T/AS/ 
TJ 
(sign) Sapport Yore Skool   √    √   Incorrect grammar, 
unintentional humor. 
Groundskeeper Willie is a 
native Scotland. He is 
proud of his Scottish 
accent even in his written 
language. The standard 
form of the sentence 
should be Support Your 
School. 
87-T/AS/ 
TJ 
GROUNDSKEEPER WILLIE: Me 
pants are ripped up. 
  √    √   Incorrect grammar, it is 
considered non standard 
probably because his 
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Wordplay Forms Functions 
Meaning & Explanation 
RP AT AS ET SL PR TJ BT RS 
Scottish accent 
unconsciously led him to 
use me instead of my 
88-T/PR/ TJ SEYMOUR SKINNER: So let's get 
right to the item I'm sure you're 
waiting for: the latest Mapple 
myPad! 
     √ √   Parody of Apple’s IPad, a 
famous smartphone in 
recent days. 
89-T/PR/ TJ STEVE MOBBS: Greetings, I am 
Steve Mobbs, welcoming you from 
beyond the grave. 
     √ √   Parody of Steve Jobbs, the 
founder and ex-CEO of 
Apple corporation. The 
similar pronunciation of 
Jobbs and Mobbs may 
refer to mob as his 
corporation make every 
apps on their product must 
be purchased on an 
unreasonably high price 
that make them look like a 
group of criminal. 
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Meaning & Explanation 
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90-T/PR/ TJ (sign) Rosetta Crone Translator      √ √   Parody of the famous 
Rosetta Stone software, 
(not to be misunderstood 
for a rock with the 
famously similar name) 
Rosetta Stone is a famous 
software for Language 
Learning in many 
languages. It does not have 
a translation of the target 
language so the sign in 
here actually make a joke 
of the software. 
91-T/ET/ 
RS 
(sign) Krusty’s Kosher Carnival. 
Absolutely not Kosher 
   √     √ there are two means of 
kosher in this sentence, the 
first kosher in Krusty’s 
Kosher Carnival means 
that the carnival is legal or 
good, yet the second 
kosher means that it is not 
a Jewish (carnival). This is 
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RP AT AS ET SL PR TJ BT RS 
a satire considering many 
Americans hate the Jews. 
92-T/AT/ 
RS 
HOMER: Oh, Lord, when things 
looked darkest, you gave me light, 
then you switched it off, knowing 
full well I had declined thy infernal 
Mapple Care. 
 √       √ darkest here means worst 
situation that happened to 
Homer after his continuous 
unfortunate event. The 
audience made aware of its 
another antonyms as they 
see light which means 
bright because Homer said 
it is switched off. 
Total 92 12 12 16 17 1 34 53 7 32  
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